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Creativity and the Photographer |

Jul11 -Jul 17 Sean Kernan

Spend a week rediscovering creativity.

When our first creative photograph breaks through in our early
work, it surprises us by completely transcending its subject and
becoming something else entirely. The picture happens
because we are really and fully awake ... and we have no real
idea how we got there. That's the mystery, and itis the reason
we go on more deeply into photography.

Most photographers hope that such a flash of awareness will
show up at the right time. But, you don't have to wait for itto
happen. There are ways to go looking for it, and you can learn
them.

Over 25 years of teaching and studying, Sean has gathered a Sean Keman
series of simple exercises that let us explore and deepen our

creative state. Think of them as working on what happens where the real creative work is
done, before the click. Applying the results of these exercises to daily photographic
assignments and then talking about them gives us the chance to find out, not what
people think of out pictures, but how they actually affect people.

And as we expand our seeing and awareness, our pictures begin to change, a process
that continues long after the class is over. This class does not require extensive
photographic accomplishment, (although you should command your camera and the
necessary software, and not the other way around). You just need to set aside ideas,
limitations and strengths, and take some new approaches. Awakeness and awareness
in a strongly supportive group will be the week's work, and we will look for it with our
cameras and our minds. We'll work deep, wake up, and have fun and we'll prize
audacious failures over small, safe successes. Participants should arrive ready to jump
in!

http://www.seankernan.com/
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Sean Kernan
Among Trees, 2003



Sean Kernan

Among Trees, 2003



seeing the thing



Edward Weston
Dunes, Oceano (“White Dunes,” 47S0), 1936




Edward Weston
Dunes, Oceano (4550), 1936




Edward Weston
Zabriskie Point, Death Valley, 1938




Edward Weston
Chambered Nautilus — Halved, 1927



Edward Weston
Pepper and Bone, 1929




Edward Weston
Pepper No. 30, 1930




seeing beyond the thing



Minor White
Cypress Grove Trail,
Point Lobos, California, 1951




Minor White
Movement Studies Number 56, 1949
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Minor White
Windowsill daydreaming, 1958



Minor White
Tom Murphy, 1948



Minor White
Rye Beach, New Hampshire, 1966
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Minor White
Stony Brook State Park, New York, 1960
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Minor White
Gallery Gully, Capitol Reef, Utah, 1963



Minor White
Dumb face, 1959
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Minor White
Haags Alley, Rochester, 1960



Minor White

Ritual Branch, 1958




Minor White

Santa Fe, New Mexico, 1966




Minor White
Beginnings, 1962




interlude: sensitivity



decontextualization
(the ghost in the machine)



ENIAC, circa 1947




ENIAC, circa 1947
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ENIAC, circa 1947



Benjamin C. Pierce
ENIAC II, 2004



Benjamin C. Pierce
ENIAC Ill, 2004
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ENIAC |, 2004
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Benjamin C. Pierce
Secrets of ENIAC II, 2004






Benjamin C. Pierce
Secrets of ENIACVIII, 2004
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Benjamin C. Pierce
Secrets of ENIACVI, 2004



Benjamin C. Pierce
Secrets of ENIAC |V, 2004




Benjamin C. Pierce
Secrets of ENIAC VII, 2004




Benjamin C. Pierce
Secrets of ENIAC IX, 2004



Benjamin C. Pierce
Secrets of ENIAC lll, 2004




Benjamin C. Pierce
Secrets of ENIAC X, 2004



Benjamin C. Pierce
Secrets of ENIAC |, 2004



Benjamin C. Pierce
Secrets of ENAICY, 2004



the invisible
(voyages of discovery)



























Benjamin C. Pierce
Voyages of Discovery, 2003-2008



Benjamin C. Pierce
Voyages of Discovery, 2003-2008




Benjamin C. Pierce
Voyages of Discovery, 2003-2008
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Voyages of Discovery, 2003-2008




Benjamin C. Pierce
Voyages of Discovery, 2003-2008



Benjamin C. Pierce
Voyages of Discovery, 2003-2008
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Voyages of Discovery, 2003-2008
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Voyages of Discovery, 2003-2008



Benjamin C. Pierce
Voyages of Discovery, 2003-2008




Benjamin C. Pierce
Voyages of Discovery, 2003-2008




interlude: surprise



The most exciting phrase to hear in
science, the one that heralds new
discoveries, is not 'Eureka!’ but "That's
funny...’

— |saac Asimov
VA
attributed to




Sean Kernan
Kampala Boxing CLub



Sean Kernan
Kampala Boxing Club



Sean Kernan
Kampala Boxing Club



Sean Kernan
Kampala Boxing CLub



Sean Kernan

Kampala Boxing Club



landscape of dreams
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Susan Burnstine
Into the Light



Susan Burnstine
Grasp
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Susan Burnstine
Crossing the Bridge



Susan Burnstine
The Road Most Traveled



Susan Burnstine
Bridge to Nowhere



Susan Burnstine
And Ever



Susan Burnstine



Susan Burnstine
Circuitous



Susan Burnstine
At the edge of darkness



Susan Burnstine
Threshold



Susan Burnstine
Yearn






the freedom of constraint



Bill Jacobson
New Year’s Day #4580, 2002



Bill Jacobson

New Year’s Day #4561, 2002



Bill Jacobson
New Year’s Day #5015, 2003



Bill Jacobson
#3001, 1999
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2007



Benjamin C. Pierce
West 34th St, New York, 2007



Benjamin C. Pierce
West 34th St, New York, 2008



Benjamin C. Pierce
5th Ave, New York, 2007



Benjamin C. Pierce
5th Ave, New York, 2008



Benjamin C. Pierce
5th Ave, New York, 2008



Benjamin C. Pierce
Grand St, New York, 2007



Benjamin C. Pierce
5th Ave, New York, 2007



Benjamin C. Pierce
Stockton St, San Francisco, 2008









Benjamin C. Pierce
The Visitor, 2007-2009




Benjamin C. Pierce
The Visitor, 2007-2009




Benjamin C. Pierce
The Visitor, 2007-2009




Benjamin C. Pierce
The Visitor, 2007-2009




Benjamin C. Pierce
The Visitor, 2007-2009




chance
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Sean Kernan
The Secret Books, 1999
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Sean Kernan
The Secret Books, 1999
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The Secret Books, 1999
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Sean Kernan
The Secret Books, 1999
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The Secret Books, 1999
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Sean Kernan
The Secret Books, 1999
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Sean Kernan

The Secret Books, 1999
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serendipity



Benjamin C. Pierce
Graces, 2007




Benjamin C. Pierce
Graces, 2007



Benjamin C. Pierce
Graces, 2007



Benjamin C. Pierce
Graces, 2007



connhection
(dances with light)



Ruth Bernhard
Folding, 1962




Ruth Bernhard
Curvilineal, 1971



Ruth Bernhard
Classic Torso with Hands, 1952




Ruth Bernhard
In the Box, Horizontal, 1962



Ruth Bernhard
Sand Dune, 1967



Ruth Bernhard
Neck Study, 1958




Ruth Bernhard
Knee and Arm, 1976



Ruth Bernhard
Two Forms, 1963




synthesis



Benjamin C. Pierce
Splash, 2010



Benjamin C. Pierce
Splash, 2010



Benjamin C. Pierce
Splash, 2010



Benjamin C. Pierce
Splash, 2010



accumulation
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Arno Minkkinen
Self portrait, Farmhouse, Buonconvento, Italy, 1995



Arno Minkkinen

Self portrait, Pachaug, Connecticut, 1972



Arno Minkkinen

Self portrait, Millerton, New York, 197
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Bibbiano, Tuscany, Italy, 2000




Arno Minkkinen
Self portrait, Beach Pond, Connecticut, 1974



Arno Minkkinen
Self portrait, Fosters Pond, 1989




Arno Minkkinen
Self portrait, Fosters Pond Millenium, 1.1.2000




Arno Minkkinen
Self portrait, Fosters Pond, 1996



Arno Minkkinen
Self portrait, Hyvinkaa, Finland, 1974
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Arno Minkkinen
Self portrait, Fosters Pond, 1996



Arno Minkkinen
Self portrait, Hirvensalmi, Finland, 1994




Arno Minkkinen
Self Portrait, Two Birches, Fosters Pond, 2005
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Arno Minkkinen
Self portrait, Abbaye be Montmajour, Arles, France, 1983



Arno Minkkinen

Self portrait, Piimavuori, Finland, 1996



Arno Minkkinen
Self portrait with Selva, Ta’ Cenc, Gozo, Malta, 2002



Arno Minkkinen
Self portrait with Daniel, The First Noél, Andover, Massachusetts, 1979



Arno Minkkinen
Self portrait with Daniel, Andover, Massachusetts, 31.12.1986



Arno Minkkinen
Self portrait with Maija-Kaarina, Sysma, Finland, 1992
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Arno Minkkinen
Lahti, 1984



Arno Minkkinen
Self portrait, Ismo’s Stick, Foster’s Pond, 1993
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Arno Minkkinen
Self Portrait, Jamestown, Rhode Island, 1974



the unknown



Benjamin C. Pierce
Untitled, 2003




Untitled, 2003
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Benjamin C. Pierce
Untitled, 2003




Benjamin C. Pierce
Laws of Motion, 2010




Benjamin C. Pierce
Laws of Motion, 2010




Benjamin C. Pierce

Reconnect, 2010



Benjamin C. Pierce
Reconnect, 2010




Benjamin C. Pierce
Reconnect, 2010




Benjamin C. Pierce
Reconnect, 2010




Benjamin C. Pierce
Reconnect, 2010




Benjamin C. Pierce
Reconnect, 2010







seeing the thing
seeing beyond the thing

decontextualization

sensitivity the invisible
noticing dreams
surprise serendipity

connection

accumulation

the unknown



